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This dissertation takes the relationship between the ancient vernacular short story 
with the representative of San Yan as well as Er Pai and Chinese traditional opera as 
its subject of study. It is not only to analyze their infiltrating commonality and explore 
their respective differences because of stylistic constraints during affecting each other, 
but also to focus on revealing the development and evolution of three popular story of 
the Li Bai, Dian Qiu Xiang, Bai Luo Shan in the ancient vernacular short story and 
Chinese traditional opera. 
The full-text is divided into the following sections： 
Introduction. It is to make an overview of the research situation on the 
relationship between the ancient vernacular short story and Chinese traditional opera, 
the topical meaning of this paper as well as the definition of related concepts. 
The first chapter. It is to explore the feasibility of a two-way adaptation between 
the ancient vernacular short story and Chinese traditional opera, analyzing 
respectively from adapting theory, cultural environment, structure, aesthetic 
orientation, and sociocultural function and so on. 
The second chapter. It is to explore infiltration between the ancient vernacular 
short story and Chinese traditional opera as well as the transformation because of 
stylistic constraints during affecting each other in the narrative model such as 
narrative time, narrative point of view, the narrative structure etc. 
The third chapter. It is to explore respectively variations in the narrative content 
including narrative theme, narrative character, narrative plot and other aspects 
producing in the process of the same-story theme in two-way adaptation between the 
ancient vernacular short story and Chinese traditional opera. 
The fourth chapter. Through exploring the ancient vernacular short story and 
Chinese traditional opera works composed with the theme of Yi Xiao series of Dian 
Qiu Xiang story, it is to examine the differences in different texts and analyze the 
complex and diverse spiritual visage of the lowest stratum literati. 
The fifth chapter. Through exploring the ancient vernacular short story and 















examine the differences in different texts and analyze the illusion, expectations, 
hardship and helplessness of life of the ancient literati in tracking. 
The sixth chapter. Through exploring the ancient vernacular short story and 
Chinese traditional opera works composed with the theme of the Bai Luo Shan story, 
it is to examine the differences in different texts and analyze the ancient people's 
spiritual ecology.  
Conclusion. It is to make a brief summary of the text and to expound the 
significance of the adaptation model to the development and this relationship between 
the ancient vernacular short story and Chinese traditional opera. 
Appendix. It is to card Chinese traditional operas such as Za Ju and Chuan Qi etc, 
which are based on the San Yan and Er Pai two vernacular collection of short story or 
in direct and indirect connection with the San Yan and Er Pai story. 
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